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BOSTON UNIVERSITY 
School of Music 
CHAMBER CHORUS CONCERT 
Friday, October I I, 2002, 8:00 p.m. 
College of Fine Arts 
Concert Hall @ 855 
855 Commonwealth Avenue, Boston 
Boston University School of Music 
presents 
Boston University Chamber Chorus 
Ann Howard Jones, conductor 
Ryan Murphy and Nick Barootian, piano 
Johann Sebastian Bach Komm,Jesu, komm, BWV 229 
Lukas Foss 
Part I 
Part II 
Part Ill 
Amy Hsieh, violoncello 
Matthew Reeder, double bass 
Kendall Lima, soprano 
George Case, tenor 
David Bailey, tenor 
Psalms 
Johannes Brahms Neue Liebeslieder Walzer, Op. 65 
Verzicht, o Herz, au( Rettung 
Finstere Schatten der Nacht 
An jeder Hand die Finger 
Shannon Salyards, soprano 
/hr schwarzen Augen 
Joseph Valone, bass 
Wahre, wahre deinen Sohn 
Emily Ezzie, mezzo-soprano 
Rosen steckt mir an die Mutter 
Barbara Lynne Jamison, soprano 
Vom Gebirge Well au(Well 
Weiche Graser im Revier 
Nagen am Herzen fi.ihl ich 
Shannon Salyards, soprano 
/ch kose siiB mit der und der 
Alexander Boyer, tenor 
Alles, al/es in den Wind 
Barbara Lynne Jamison, soprano 
Schwarzer Wald, dein Schatten 
Nein, Geliebter, setze dich 
Flammenauge, dunk/es Haar 
Zum SchluB 
PROGRAM NOTES, TEXTS, AND TRANSLATIONS 
Johann Sebastian Bach ( 1685-17 SO) 
Komm, Jesu, komm, BWV 229 
Johann Sebastian Bach, when he was cantor at St. Thomas in Leipzig, supplied the 
two main churches with works of his own composition. This required no fewer 
than sixty cantatas annually, an enormous challenge. In addition, Bach was asked 
to provide music for funerals. Sometimes the music was taken from a previously 
printed collection of motets, but at other times Bach was commissioned by the 
family of the deceased to write, rehearse, and perform a new motet. Often very 
short notice was given. It was expected that the students and staff of the school 
would rehearse and then gather in front of the house of the deceased fifteen 
minutes before the memorial service was to begin. The music would begin 
immediately. 
Bach wrote at least five of these funeral motets. They are based on an earlier style 
w' ,. the text was divided into messag; and exegesis; the former was a setting of 
tht ~ lical text and the latter was often a contrapuntal movement with the 
chorale tune presented. Although modeled after an earlier style, there is little 
question but that Bach far surpassed earlier compositions in his elaborate treat-
ment of the musical ideas. 
The motet "Komm,Jesu, komm" (BWV 229) is written for double choir. It dates 
from the period between 1723 and 1734. It is based on two stanzas of a hymn 
written for the death of an earlier rector of St. Thomas church. The first stanza, 
the message, is divided into a madrigal-like first section, a fugato second portion, 
and a final section in 6/8 meter that has the overtones of a dance. The second 
stanza, the exegesis, in complete contrast, is a four-part choral called "Aria" with 
no cantus firmus. 
In 1730, Bach commented that any chorus must have "at least 3 trebles, 3 male 
altos, 3 tenors, and as many basses, so that if someone is indisposed at least a 
double motet can be sung." 
Tonight's performance expands Bach's idea into more realistic size, and includes 
the doubling of the bass part with strings and keyboard, a practice common in 
Bach's time. 
Komm,Jesu, komm, mein Leib is mude, 
Die Kraft verschwindt je mehr und mehr, 
lch sehne mich nach deinem Frieden; 
Der saure Weg wird mir zu schwer. 
· Komm, komm, ich will mich dir ergeben 
D ): der rechte Weg, 
Die v~ahrheit und das Leben. 
Aria: 
Drum schliess ich mich in deine Hinde 
Und sage, Welt, su gutter Nacht. 
-Program note by Ann Howard Jones 
Come, Jesus, come, my body is weary 
my strength fails more and more, 
I long for your peace; 
The bitter path is too hard for me. 
Come, I will give myself to you, 
you are the Way, 
The Truth and the Life. 
I give myself to your hands 
And to the world say, goodnight. 
Eilt gleich mein Lebenslauf zu Ende, 
1st doch der Geist wohl angebracht. 
Er soil bei seinem Schopfer schweben, 
Weil Jesus ist und bleibt 
Der wahre Weg zum Leben. 
Lukas Foss (b. 1922) 
Psalms ( 1955-56) 
The sands of life are running out, 
But the spirit is ready. 
It shall hover before its creator, 
for Jesus is and shall be 
The true Way to Life. 
Paul Thymich ( 1684/1697) 
Psalms was commissioned by the Stockbridge Bowl Association of Stockbridge, 
Massachusetts. The first section consists of Psalm 121 (verses I & 2) and Psalm 95 
(verse 4). Section two, the centerpiece and the largest of the sections, is based on 
Psalm 98 (verses I, 4, and 6), while the final section incorporates Psalm 23 (verses 
1-3). Lukas Foss writes:"Regardless of the division into three parts, Psalms is 
actually a one-movement composition. Psalm 98 forms the main body of the w · -~ 
The beginning (Psalms 121, 95) is an invocation and prelude; the end (Psalm ~ ~s 
a closing prayer and epilogue." Several melodies found in Psalms are reminiscent of 
songs from another Foss composition, The Skin of our Teeth. 
Psalms was first performed in 1956 by the New York Philharmonic and the 
Westminster Choir under the baton of Dimitri Mitropoulos. The original accompa-
niment was scored for woodwinds, brass, percussion, and strings. It was later 
arranged for two pianists by the composer. 
Lukas Foss began composing at the age of seven in his native Berlin. After coming 
to the United States in 1937, Foss studied at the Curtis Institute, the Berkshire 
Music Center, and Yale University. In addition to being an award-winning composer, 
he has been active .as a pianist and conductor. His previous positions include 
conductor of the Buffalo and Brooklyn Philharmonic Orchestras and music 
director of the Milwaukee Symphony. Mr. Foss' teaching appointments include 
UCLA and Boston University. Lukas Foss is renowned for the musical diversity of 
his compositions. His incorporation of varied techniques into his works, including 
improvisation, serialism, and electronics, has earned him a unique place among the 
composers of the twentieth century. 
Part I 
I will lift up mine eyes unto the hills, 
From whence cometh my help. 
-Program note by Nathan Zullinger 
My help cometh from the Lord who made heaven and earth. 
In his hand are the deep places of the earth, 
The strength of the hills also. 
Part 2 
Sing unto the Lord! 
Sing, 0 sing a new song unto the Lord! 
Sing, make a joyful noise aloud! 
For he hath done marvelous things! 
Rejoice and sing a new song! 
Rejoice and sing praise! 
Part 3 
The Lord is my shepherd; 
I shall not want. 
He maketh me lie down in green pastures: 
He leadeth me beside still waters. 
He restoreth my soul. 
Johannes Brahms (1833-1897) 
Neue Liebeslieder Walzer, Op. 65 
Johannes Brahms setting of the Liebeslieder Walzer, Op. 65, is only one example of 
Br?!> s' extensive exploration of music in triple meter. The Hungarian Dances and 
th t movement of the F Minor clarinet sonata are well known examples, as is 
the famous funeral march from Ein deutsches Requiem. Obviously, those works 
represent a very serious and even dour treatment of the meter. Here there is a · 
different feeling and this difference seems to have originated after Brahms moved 
to Vienna in 1862. 
Brahms wrote a set of piano waltzes, which led to the composition of waltzes for 
four hands at one piano with voices. Brahms called these "Liebeslieder Waltzes." 
Two sets exist. Interestingly, the first set (Op. 52) is for performance with four-
hand piano and voices ad lib. The second set (Op. 65), was composed to be 
performed as a group of vocal pieces. The texts in both cases are by a poet 
Brahms used often, Daumer, except for the final movement of Op. 65 in which the 
words are by Goethe. 
I. 
Verzicht, o Herz, auf Rettung, 
dich wagend in der Liebe Meer!. 
Denn tausend Nachen schwimmen 
zertrummert am Gestad umher! 
2. 
Finstere Schatten der Nacht, 
Wogen- und Wirbelgefahr! 
Sind wohl die da gelind 
_ Rasten auf sicherem Lande, 
far · u begreifen imStande? 
Das ist der nur allein, 
welcher auf wilder See 
stlirmischer Ode treibt, 
Meilen entfernt vom Strande! 
-Program note by Ann Howard Jones 
Despair of rescue, 0 heart, 
Abandon yourself in the sea of love! 
For a thousand boats float 
Shattered near this shore! 
Dark shadows of the night, 
Treacherous wave and current! 
Who, resting safety 
On dry land, 
Can you understand your plight? 
Only he may, who 
Ventures upon the stormy 
Expanse of the tossing sea, 
Miles distant from the shore! 
3. 
An jeder Hand die Finger 
hatt' ich bedeckt mit Ringen, 
die mir geschenkt mein Bruder 
In seinem Liebessinn. 
Und einen nach dem andern 
gab ich dem schonen, 
aber unwurdigen Jungling hin. 
4. 
lhr Schwarzen Augen, ihr durft 
nur winken: 
Palaste fallen und Scidte sinken 
Wie sollte steh'n in solchem Strauss 
Mein Herz, von Karten das 
schwache Haus? 
5. 
Wahre, wahre deinen Sohn, 
Nachbarin, vor Wehe, 
Weil ich ihn mit schwarzern Aug' 
zu bezaubern gehe. 
0 wie brennt das Auge mir, 
das zu zunden fodert! 
Flammet ihm die Seele nicht-
deine Hutte lodert. 
6. 
Rosen steckt mir an die Mutter. 
weil ich gar so trube b.in. 
Sie hat recht, die Rose sinket, 
so wie ich, entblattert hin. 
7. 
Vom Gebirge Well' auf Well' 
kommen Regengusse, 
und ich gabe dir so gern 
hunderttausend Kusse! 
8. 
Weiche Graser im Revier, 
schone, stille Platzchen! 
0 wie linde ruht es hier 
sich mit einem Schatzchen! 
On each hand my fingers 
Were bedecked with rings, 
Bestowed on me by my brother 
Out of his love 
And one after the other 
I gave them to that handsome 
But unworthy boy. 
You have only to wink your dark eye 
And palaces fall and cities crumble. 
How can my hearth withstand such 
An assault, in its house of cards? 
Guard and protect your son, 
Neighbor, from suffering 
When I go to enchanting him 
With my dark eyes. 
Oh how my eyes burn, 
To ignite his ~esire! 
If his heart won't burn-
Your cottage will catch fire. 
My mother gave me roses, 
Since I am so melancholy, 
She is right: the rose fades 
Just as I do, pining away. 
From Mountains come wave upon 
wave 
Of drenching downpour.-
And I would as readily have given you 
A hundred thousand kisses! 
Soft grasses in this spot, ~ 
Lovely, quiet little place! 
Oh how peacefully one rests here, 
Alone with a sweetheart! 
9. 
Nagen am Herzen fUhl ich ein Gift mir. 
Kann sich ein Madchen, 
ohne zu fronen zartlichem Hang, 
fassen ein ganzes wonneberaubtes 
Leben entlang? 
1
10. 
lch kose suss mit der und der 
und werde still und kranke, 
denn ewig, ewig kehrt zu dir, 
o Nonna, mein Gedanke! 
11. 
Alles, alles in den Wind 
s~ , u mir, du Schmeichler! 
A1,_ mt verloren sind 
deine Muh'n, du Heuchler! 
Einem andern Fang' zu lieb 
stele deine Falle! 
Denn du bist ein loser Dieb, 
,denn du buhlst um alle! 
12. 
Schwarzer Wald, dein Schatten ist 
so duster! 
Armes Herz, dein Leiden is so 
druckend! 
Was dir einzig wert, es steht vor Augen 
Ewig untersagt ist Huldvereinung. 
13. 
Nein, Geliebter, setze dich 
.
1 
mir so nahe nicht! 
- Starre nicht so brunstiglich 
mir ins Angesicht! 
Wie es auch im Busen brennt, 
dampfe deinen Trieb, 
da•~ es nicht die Welt erkennt, 
r uns so lieb. 
14. 
Flammenauge, dunkles Haar, 
Knabe wonnig und verwogen. 
I feel poison gnawing at my heart. 
Can a maiden live an entire, joyless life 
Without giving in to her tender 
instincts? 
I sweetly caress one girl and another 
But become quiet and 
disconsolate, 
For always. always my thoughts turn 
To you, oh Nonna! 
All of it is lost to the wind 
What you say to me, you flatterer! 
Your efforts are altogether 
In vain, you hypocrite! 
Pray, set your trap 
For another victim! 
Because you are a wanton thief, 
And you make love to them all! 
Dark woods, your shadows are so 
Dismal! 
Poor heart, your sorrows are so 
Oppressive! 
All that matters is right in front of me. 
Sweet union is forever impossible. 
No, love, don't sit 
So near me! 
Do not stare so ardently 
at my face! 
However much your heart may burn, 
Control your impulses, 
So that the world will not know 
How in love we are. 
Burning eyes, jet-black hair, 
Delightful and audacious boy. 
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Kummer ist durch dich hinein 
in mein armes Herz gezogen! 
Kann in Eis der Sonne Brand, 
sich in Nacht der Tag verkehren? 
Kann die heisse Menschenbrust 
atmen ohne Glutbegehren? 
1st die Flur so voller Licht, 
dass die Blum im Dunkel stehe? 
1st die Welt so voller Lust 
dass das Herz in Qual vergehe? 
15. (Goethe) 
Nun, ihr Musen, genug! 
Vergebens strebt ihr zu schildern, 
wie sich Jammer und Gluck 
wechseln in liebender Brust. 
Heilen konnet die Wunden ihr nicht, 
die Amor geschlagen, 
aber Linderung kommt einzig 
ihr Guten, von euch. 
THE CONDUCTOR 
Because of you my poor heart 
Is wrenched with sorrow! 
Can ice come from the sun's fin 
Or the day change itself into ni~ 
Can the passionate man's breas1 
Breathe without a love's desire? 
Is the field so full of light 
That the flower is left in the dar 
Is the world so full of joy 
That the heart is left in pain? 
Enough now, oh Muses! 
You strive in vain to show 
How misery and joy 
Mingle in the loving breast. 
You can not heal the wounds 
The Cupid has inflicted, 
But solace comes solely 
From you, you blessings. 
Translation: Nick Jones 
Ann Howard Jones, Professor of Music and Director of Choral Activities : 
Boston University, conducts the Boston University Symphonic Chorus and t 
Chamber Chorus, administers the Master of Music and Doctor of Musical A1 
degrees in choral conducting, and teaches advanced choral conducting. Aft 
earning bachelor's and master's degrees in voice and a doctorate in choral 
conducting from the University of Iowa, she taught at the Universities of lov. 
Georgia, and Illinois, and at Wittenberg and Emory Universities. While a Fu 
Senior Lecturer in Brazil, she consulted in the development of a university c 
program and taught choral and vocal pedagogy. 
und i Dr. Jones was Assistant Conductor for Choruses with the Atlanta Symphon) 
hund Orchestra where she was associated with music director Yoel Levi and the I: 
Robert Shaw, music director emeritus and conductor laureate. She was the 
8. conductor of the Atlanta Symphony Youth Chorus. She served as musical a: 
Weic with the Robert Shaw Chamber Singers and Festival Singers, whose perform 
scho led to recordings of Poulenc, Rachmaninov, Brahms, and Schubert choral m 
o wi Telarc, and critical acclaim at Carnegie Hall. One of the organizers of the R, 
sich Shaw Institute, she assisted Mr. Shaw in the musical preparations for the Roi 
Shaw Institute, which rehearsed, performed, and recorded in France from I 
1994. 
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tecognized for her expertise in conducting technique, choral and vocal pedagogy, 
ehearsal procedures and performance practice, Dr. Jones has recently appeared as 
uest lecturer at the Sixth International Choral Symposium and the American 
:horal Directors Association Eastern Division Convention in Baltimore, the 
l.merican Guild of Organists Region I Convention in Portland, ME, and the Long 
;land Choral Festival. She has been a guest professor at the University of Missouri, 
he University of Miami, the University of Missouri-Kansas City, and Drake 
Jniversity. Internationally, she has been invited to appear in South America, South 
~orea, Europe, Canada, and Australia. Equally acclaimed as a conductor, her guest 
:onducting appearances have included numerous all-state and festival choruses, 
1cluding the 1996 Massachusetts All-State and the 1997 All New England Festival 
:horus. Dr.Jones was invited to conduct the Robert Shaw Tribute Singers, 
:horuses of singers from Mr. Shaw's select ensembles, in closing concerts before the 
;0 uthern Division of the American Choral Directors Association Convention in 
~000, and the national American Choral Directors Association 200 I Convention. 
-his was her eighth summer as conductor of the chorus at the Boston University 
-a, , ood Institute, an ensemble of select high school singers who rehearse and 
1er...... at Tanglewood as part of the Young Artists Vocal Program. In recent 
ummers the chorus has prepared its own concerts and also has been invited to 
ing with Seiji Ozawa, Robert Spano, John Williams, and Craig Smith conducting. 
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Tison Street 
GeraldWeale* 
Steven Weigt* 
Music Education 
Andre de Quadros* 
Joy Douglass 
Ann Howard JL 
Katherine Leaman-
Genovese 
Anthony Palmer 
Conducting 
David Hoose* 
Ann Howard Jones* 
David Martins 
Opera Institute 
Phyllis Curtin 
Sharon Daniels* 
William Lumpkin* 
Christien Polos 
Christian Smith 
Jeffrey Stevens 
Allison Voth* 
*Denotes full-time 
faculty 
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